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“Constructed Horizons” @ HARPA. June 15th - July 31st

BIO:

Alexander Zaklynsky’s creations are meditative explorations of perspective, color and structure. “I aim to build visual experiences
that lead the viewer into a state of reflection and pause,” says Zaklynsky, who graduated from the Rhode Island School of Design
through the Sculpture Department in 2000. In his paintings, Zaklynsky reveals a collage sensibility, using layering and combina-
tions of color, patterns and imagery to create depth. An artist, designer and curator who has worked with a broad range of media
and techniques, Zaklynsky often thinks of his paintings as two dimensional sculptures, or as sketches for audio/visual installations.

Exhibition text:
“Constructed Horizons” is a set of paintings exploring the depth of vision.

“When an observer moves, the apparent relative motion of several stationary objects against a background gives hints about their
relative distance. If information about the direction and velocity of movement is known, motion parallax can provide absolute
depth information.”[5]

The Horizon represents the unattainable, the distance to the edge of the earth. Our perception is bound to this horizon and con-
stantly oriented by it. Its physical presence is ethereal, passing this threshold can only be done once if it can be done at all.

These works have been produced in Seydisfjordur, East Iceland in the last 8 months during a residency at the Heima Collective.
Zaklynsky is currently preparing for a masters program at the ArtScience Interfaculty at the Royal Conservatory and Royal Acad-
emy of Art in Den Haag beginning in the fall.

Artist Statement:

Breaking the two and three dimensional fields of traditional art into the fourth dimension is a primary drive in my creative process.
Infusing these fields with aesthetic resonance is the goal. Expression, abstraction, representation and spatialism converge in my
work through meditative explorations of perspective, color and structure. I aim to build physical and visual stimuli into multi sen-
sory experiences that lead the viewer to a state of reflection and pause. My work navigates the contemporary landscape establish-
ing platforms from which to gain new perspectives

In my paintings I work with collaging photographic and designed elements, layering combinations of color, patterns and stenciled
imagery. I work with a broad range of media and techniques, using my paintings as stepping stones into atmospheric sculptures
and audio/visual installations. I incorporate various themes in my work, from ancient mythologies, my own heritage, new media
and societal trends to investigations of art and its presentation in contemporary culture. I develop my art through a studio prac-
tice of collaboration, research, exploration and experimentation. In exploring the creative process I search for ways to achieve an
aesthetic balance with conceptual and visual clarity.

Artists that inspire my explorations are Kandinsky, Rothko, Klimt, and above all Turrell. Kandinsky pursued symbolizing syn-
esthetic ideologies while Turrell can be viewed as a scientist of light pushing the boundaries of synesthestic perception. A major
theme in my work and research is synesthesia and its various manifestations in theory, practice and function in contemporary soci-
ety. These artists entertained to various degrees synesthetic tendancies, not necessarily in the physical / mental manifestation, but in
the idea that the total art work must synthesis multiple modalities of the arts into a new experiential media. New media has vastly
broadened the landscape of the human condition through an almost ubiquitous and immediate interconnectedness, how does this
effect our condition and has the total art work evolved into a total new media or a goliath of the subconscious?



“Constructed Horizons” @ HARPA. June 15th - July 31st

Ferill:

Verk Alexanders Zaklynsky fela i sér hugun og konnun par sem athyglinni er beint ad sjénarhorni, lit og byggingu/
gerd. ,,Eg leitast vid ad setja fram sjonreenar upplifanir sem leida dhorfandann 4 vit thugunar sem feer hann til ad staldra
vid“ segir Alexander, sem ttskrifadist fr4 Rhode Island School of Design, hoggmyndadeild 4rid 2000. [ myndum Alex-
anders birtist naem tilfinning fyrir samsetningum (collage), par sem lagskipting og samspil lita, forma og mynda skapa
dypt. Alexander er listamadur, malari, honnudur og syningarstjori sem hefur unnid med margs konar midla og teekni,
sér myndir sinar gjarna sem tvividar hoggmyndir eda sem skyssur ad hljod- og myndraenum innsetningum.

Syningartexti:
»Constructed Horizons“ er hépur malverka par sem dypt sjénarinnar er konnud.

“Pegar athugandi hreyfist gefur sjaanleg hlutfallsleg hreyfing ymissa kyrrstaedra hluta & moéti bakgrunni til kynna hlut-
fallslega fjarleegd peirra. Visbending. Ef stefna peirra og hradi hreyfingarinnar eru pekkt getur syndarfeersla hreyfingar
veitt upplysingar um raunverulega dypt?”

Sjondeildarhringurinn taknar hid 6indanlega, vegalengdina ad brun jardar. Skynjun okkar er bundin peim sjéndeil-
darhring og midast sifellt vid hann. Raunveruleg naleegd hans er 6efnisleg, adeins er unnt ad fara einu sinni yfir pann
proskuld, ef pad er pa nokkurn tima mogulegt.

Pessi verk voru unnin austur 4 Seydisfirdi 4 undanférnum atta manudum i dvél { pverfaglegu kommununni Heima.
Alexander Zaklynsky er ad undirbtia meistaranam { haust vid the Art Science Interfaculty vid konunglega listaskélann
og Konunglegu listaakademiuna i Haag.

Yfirlysing listamannsins:

Helsti drifkrafturinn i skopunarferli minu er ad brjoéta tvi- og privid svid hefdbundinnar myndlistar i fjérdu viddina.
Tjaning, sértekning, framsetning, nyviddarstefna koma saman i verkum minum i gegnum ihugandi kénnun fjarvid-
dar, litar og byggingar. Markmid mitt er ad byggja efnislega og sjonraena 6rvun inn i upplifanir fj6lskynjunar sem leida
skodandann til ad stadnamast og thuga. Verk min 16dsa um landslagid og syna nyja ttsynisstadi.

[ malverkum minum blanda ég saman ljésmyndum og hénnudum hlutum med lagskiptum samsetningum lita, myn-
stra og stensludum myndum. Eg vinn med mismunandi midla og adferdir, par sem ég nota mélverkin min sem stiklur
yfir { stemmningsskulptira og 1j6d-/sjonreenar innsetningar. Eg er med ymiss konar pemu { verkum minum tr fornum
godsdgnum, minni eigin arfleifd, nyjum midlum og félagslegum straumum til rannsékna 4 list og framsetningu hennar
{ natimamenningunni. Eg préa list mina med stadiévinnu sem samanstendur af samvinnu, rannséknum, kénnun og
tilraunavinnu. Vid athugun a skopunarferlinu leita ég leida til ad na fagurfreedilegu jatnvaegi med baedi hugleegum og
sjonraeenum skyrleika.

Listamenn sem hafa hvetjandi ahrif 4 athuganir minar eru Kandinsky, Roothko, Klimt og umfram allt Turrell. Kand-
insky astundadi ad takna fjolskynjun/(pursued symbolizing synesthetic ideologies?) en lita ma a Turrell sem ljésvisin-
damann sem feerir Gt mork fjolskynjunar. Meginpema i verkum minum og athugunum er fjélskynjun og mismunandi
birtingarform hennar i ordi og 4 bordi i nutimasamfélagi. Pessir listamenn adhylltust fj6lskynjun i misjéfnum meeli,
ekki endilega likamlega/andlega birtingarmynd, heldur pa hugmynd ad heildarlistaverkid yrdi ad sameina margar
adferdir i listum i nyjan midil byggdan a reynslu. Nyir midlar hafa aukid vid landslag mannlifsins med tengslum,
mogulegum alls stadar og undireins. Hvada ahrif hefur pad 4 astand okkar og hefur listin 1 heild préast i nyjan midil
eda Goliat undirmedvitundarinnar?



@ Gallery Bakari : July 5th - July 19th

Tomasz Gornicki & Alexander Zaklynsky
Sculpture & Painting

Tomasz Gornicki- f. 01.11.1986. Hann utskrifadist med 1401 ur hoggmyndadeild listaakademiunnar 1 Varsja 4 2010 { vinnustofu
Janusz Antonii Pastwas. Ungur listamadur, sem hefur ahuga 4 ymsu sem tengist raunseei. Likamleiki er grunnpema hans, fararteeki
til taknraens veruleika, sl60 1 att ad erkitypum. Portrettid er spurning um kjarna mannsins. Gérnicki vinnur 4 gridarstorum skala,
asamt prongu formi. Hann gerir tilraunir med ad samreema mismunandi efni svo sem brons, stein, 4l og textil. Hann kannar eigin-
leika litar, hann flytur tvividar myndir yfir i privida ver6ld. Hann hefur tra a pvi ad skulptarar geti skipulagt og jafnvel skapad rymi.
Hann hefur tekid patt i fjolda samsyninga og sett upp einkasyningar.

“Eg heillast af natturuformum og skipulagi peirra sem 4 reetur ad rekja til ramfreedi, gangvirki og spennu. Vid pessa rokréttu byg-
gingu/kosmos baeti ég tilfinningu/kaos. Varanleg tilfinning um missi er grundvallartilfinningin sem drifur mig afram. Og fegurd
jafngildir missi. Frysting augnabliks i skulptur er leid til ad plata timann og fresta hinu éumflyjanlega. Steinn, brons og stal eru
fararteeki mismunandi astands sem ég vil hafa fyrir mig fyrir adra”

Tomasz Gornicki- born 01.11.1986. He graduated with honors at the Sculpture Department at the Academy of Fine Arts in Warsaw
in 2010 in Janusz Antonii Pastwa’s studio. Young artist, whose interests revolve around realism. Physicality is his basic theme, ve-
hicle carrying to the symbolic world, trail toward archetypes . The portrait is a question about the essence of man . Gérnicki works
with monumental scale, as well as a small form. He experiments with combining different materials like bronze, stone , aluminum,
cloth. He explores the qualities of color, he moves 2D graphics to 3D world. He believes that sculpture can arrange, even create
space . He was a participant of numerous collective exhibitions and author of individual ones.

“I am fascinated by natural forms and their order resulting from geometry , mechanics and physical tension order. To this logi-

cal structure / cosmos I add feeling / chaos . A permanent sense of loss is the fundamental emotion driving me. And beauty is
equivalent of a loss. Freezing moments in sculpture is a way to trick the time and postpone the inevitable . Stone, bronze and steel
are carriers of states I want to keep to myself and to others”

Exhibition Text:
27

Jimi Hendrix 27.11.1942 - 18.09.1970

Jim Morrison 08.12.1943 - 03.07.1971
Jean-Michel Basquiat 22.12.1960 - 12.08.1988
Kurt Cobain 20.02.1967 — 05.04.1994

Amy Winehouse 14.09.1983 —23.07.2011

Oll déu pau 27 4ra.

Oll urdu ad godsogn.

Hvad kostar freegdin, hversu pungt vega heaefileikar?

Vid erum 61l ar kolefni. Vid gifurlega hétt hitastig og prysting breytist kolefni { demant. An pess prystings og hita er kolefni grafit.
En med grafiti er haegt ad gera teikningu, skilja eitthvad eftir, far, skrifa ségu. Sama efnid, en 60ru visi.

All of them died when they were 27.

All became legends.

What is the price of fame, what's the weight of talent?

We're all made from carbon. With extremely high temperature and pressure, carbon changes into diamond. Without that pressure
and heat, carbon is a graphite. But with a graphite, you can make a drawing, leave a mark, write a story. The same material, different
structure.

It's a difference between shining for a second and blind the whole world, or write your own story for years.

What has a greater value? Depends who response. Only Cobain had a child. She is now 22.



CONTACT INFO:

ALEXANDER ZAKLYNSKY:
+3504 861 9887

AZAKLYNSKY@GMAIL.COM
HTTP://ZAKLYNSKY.COM

HTTP://LOSTHORSE.IS

TOMASZ GORNICK:
+48 69 270 5577
GOORNICKI.TOMASZ@GMAIL.COM
HTTP://GOORNICKI-RZEZBA.PL/

HTTP://ODLEWNIA-ARTYSTYCZNA.PL/

GALLERY BAKARI -

SVEINN THORHALLSSON
+3545510161

+3546900931
SVEINN.THORHALLSSON@GMAIL.COM

SKOLAVORDUSTIG 40
REYKJAVIK, ICELAND
HTTPS://WWW.FACEBOOK.COM/GALLERYBAKARI



Jimi Hendrix 27.11.1942 - 18.09.1970
Jim Morrison 08.12.1943 - 03.07.1971
Jean-Michel Basquiat 22.12.1960 — 12.08.1988
Kurt Cobain 20.02.1967 - 05.04.1994

Amy Winehouse 14.09.1983 - 23.07.2011

All of them died when they were 27.

All became lagends.

What is the price of fame, what's the weight
of talent? We're all made from carbon, With
extremely high temperature and pressure,
carbon changes into diamond. Without that
pressure and heart, carbon is a graphite.

But with a graphite, you can make a drawing,
leave a mark, write a story. The same macerial,
different structure.

It's a difference between shining for a second
and blind the whole world, or write your own
story for years, step by step.

What has a greater value?

Depends who response.
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